
ter “Earl Pitts Uhmerikun.” 
Now retired from a long ca-
reer as a DJ in Louisville and 
Cincinnati, Burbank spoke 
two short phrases in “Ratatat 
Man”, as a gas station work-
er and an elementary school 
principal.

A few Frankfort voices 
made their way into the play 
too. 

Robert Griffin, 53, is a 
drummer and an assistant 
music professor at Kentucky 
State University. It was a bit 
of a full-circle moment for 
Griffin, who was once cast as 
the Little Drummer Boy in a 
school play.

He plays drums with the 
Dave Shelton Trio in “Ratatat 
Man,” and his silhouette ap-
pears in the play’s logo. He 
also performs a small speak-
ing role as an unnamed char-
acter who chats with Oliver 
Denton at the bar.

Griffin says he isn’t board-
ing a bus bound for Holly-
wood, but he did enjoy his 
first try at acting. His appre-
ciation grew for profession-
al actors and directors who 
spend hours crafting a natu-
ral-sounding performance – 
he spent nearly an hour get-
ting his short part just right.

“You’re being directed, but 
you don’t want that directed 
kind of voice,” he said.

“I’ve directed (musical) 
ensembles, but it’s a little dif-
ferent from when you’re try-
ing to pull something from 
an individual. It’s more than 
just some guy sitting in a di-
rector’s chair saying stage 
right or stage left.”

Baglan recorded the 
group at First United Meth-
odist Church, where the 
members perform a jazz ser-
vice on the second Sunday 
of each month. Griffin also 
recorded in Baglan’s home 
studio.

“I think it’s a great pro-
duction, and I’m hoping that 
somebody at a radio station 
will pick it up,” he said. “It’s a 
great story, and it just shows 
that there are some things 
people can change in their 
lives.”

George Perry, 9, and his 
sister Callie, 7, performed 
small parts in “Ratatat Man.” 
Their father, Marty Perry, 
works for the Kentucky Heri-
tage Council and is a friend 
of Baglan’s.

George played the role 
of Oliver Denton as a child, 
and Callie is a young girl 
who finds a quarter on the 
ground.

“It was really fun, I have to 
say, but it took a long time,” 
George said, sitting in his 
South Frankfort home. “Ev-
ery line we did a few times 
to see which one would be 
best.”

George says he had “a lit-
tle bit of stage fright” about 
recording his lines, although 
he has appeared in plays at 
Second Street School and 
regularly plays make believe 
with Legos and imaginary 
light sabers. 

He gets nervous to per-
form in front of lots of peo-
ple, he says, and knows that 
if the play is broadcast on 
the radio, hundreds of peo-
ple could hear it in their cars 
and homes.

“It didn’t seem like work – 
it was just fun,” he said. “It’s 
not something that every kid 
has in their childhood.”

RADIO PLAY HEYDAY
Radio plays and serial 

dramas grew popular begin-
ning in the late 1920s, and 
they held on until televisions 
began appearing in Ameri-
can living rooms, says Doug 
Boyd, chief of staff for outgo-
ing University of Kentucky 
President Lee Todd.

At the age of 16, Boyd 
landed his first job as an an-
nouncer for a small radio sta-
tion in West Texas. He earned 
a degree in radio, television 
and film and later a doctor-
ate specializing in radio re-
search, and he worked in 
Saudi Arabia building radio 
stations.

He will return to the 
classroom this fall to teach 
a course in mass media and 
culture.

Radio, now primarily a 
vehicle for music, news and 
talk shows, was very differ-
ent when the first station hit 
the air in 1920.

R e c or d  c om p a n i e s 

wouldn’t allow their music 
to be played on the radio be-
cause they worried that giv-
ing it away for free would 
hurt sales – they didn’t real-
ize yet that it actually helped 
promote their musicians. 

Radio drama evolved as 
a viable source of entertain-
ment for listeners, Boyd said. 
A combination of one-time 
plays, afternoon soap op-
eras and weekly dramas and 
comedies, many of them 
broadcast live, filled the air-
waves. Most of the early dra-
mas came from Los Angeles, 
Chicago and New York, and 
they were profitable because 
they reached listeners far be-
yond through networks of lo-
cal stations.

As the Great Depression 
wore on, radio stations con-
tinued to make money from 
advertisers and national 
sponsorships. Some rural 
families faced selling their 
radio or refrigerator to get by 
– many of them ditched the 
fridge, Boyd says.

“Radio was simply magic, 
and particularly if you lived 
outside a big city, it was like 
the world coming into your 
living room,” he said.

“The other thing that ra-
dio did was provide a kind of 
glue during a period of time 
when American society was 
far flung … these were live 
events that linked every-
body.” 

Early research showed 
that women listened to after-
noon and evening programs 
so they would have a com-
mon bond with their friends 
and acquaintances they ran 
into at the grocery store. 
People followed the action 
and character development 
much like TV fans do today, 
but radio dramas could last 
for 20 or 30 years.

Radio made stars out of 
comedian Jack Benny, Mer-
cury Theatre actor Orson 
Welles and writer Norman 
Corwin. Children listened to 
their own programs on Sat-
urdays, and there were series 
like “Sky King,” “The Lone 
Ranger” and “The Green 
Hornet” for adventure lov-
ers.

The heyday continued 
until the early 1950s, when 
Americans flocked to televi-
sion. Boyd still remembers 
living in L.A. when his fam-
ily bought its first set – it was 
a real status symbol back 
then, he says, and everyone 
knew when you got one be-
cause of the antenna on top 
of your house.

“It was TV that killed ra-
dio plays and radio drama,” 
Boyd said.

By the late 1950s, radio 
DJs like Boyd began playing 
rock ‘n’ roll, known then as 
“race music” because it was 
performed by predominately 
black artists like Chuck Berry 
and Fats Domino. 

“It became popular with 
American white teenagers, 
and it took over radio,” he 
said. “You listened to the ra-
dio for music and news on 
the hour rather than drama 
because that was what you 
did when you watched TV.”

Radio plays are still aired 
in a few places. Christian ra-
dio stations broadcast “Ad-
ventures in Odyssey,” a se-
ries for children created by 
Focus on the Family. Pacific 
Garden Mission in Chica-
go produces “Unshackled!” 
– first airing in 1950, it’s the 
longest running radio series 
that is still broadcast live.  

NPR also broadcasts “A 
Prairie Home Companion,” 
a live radio variety show that 
includes some radio drama 
segments. 

But Boyd doesn’t see ra-
dio plays becoming popular 
again, even with the Inter-
net as a possible broadcast 
medium. Radio has become 
a different medium, he says, 
focused on news, music and 
political commentary.

Baglan’s next step – may-
be the hardest – is to find ra-
dio stations willing to play 
“Ratatat Man.” He will of-
fer it to stations for free, and 
he’s working on a trailer now 
to sum up the story in 30 sec-
onds.

He says he hopes the sto-
ry teaches listeners that life 
sometimes gives you a sec-
ond chance – in this case, 
the drummer gets a second 
chance to solve a murder and 
change his life.

“We’re all good at some-
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“RATATAT MAN” CAST LIST

nCharlie Baglan – producer, writer, editor
nGeorge Perry – Young Oliver Denton
nEddie Salone – Older Oliver Denton and narrator
nAudra Todd – Lynn Harbison
nLisette Markham – Aunt Susan
nKathy Jones – Jane Trumble
nGreg Jones – Angered John Arthur Trumble
nBill Payne – Content John Arthur Trumble
nPam Hancock and Cindy Putnam – Schoolteachers 
nGary Burbank – Gas station attendant and JB Academy headmaster
nStudents at Saints Peter and Paul School and Good Shepherd School – JB Academy children

MUSIC AND OTHER CREDITS
nSaints Peter and Paul Children’s Choir, directed by Lindsey Hathaway – performing “The Holly and the Ivy,” accompanied by Nanci 
Barnhart on the piano
nDave Shelton Trio, featuring Dave Shelton on piano, Robert Griffin on drums, Hunt Butler on saxophone, Rob Barnes on bass, and Dave 
Ashley on trombone – performing incidental jazz instrumentation
n”To Lead You By The Hand Home” – written by Charlie Baglan, vocals by Anita Roll, piano by Dave Shelton, violin by Sadie Meyer and 
guitar by Charlie Baglan
nGary Allen – 1969 television background character voices and announcer
nMichael Brennan, Coleman Gilbert and Pam Hancock – story consultation
nHayley Lynch – script editor
nCasting by Greg Hardison, Bailey Preston of the Frankfort Performing Arts Foundation, the Lexington Theater Group and ActingMid-
west.com

nGreg Jones – Walter Scarbrough
nDave Shelton – Dave
nHayley Lynch – Allison
nRobert Griffin – Man at the bar
nMelissa Wise – Nursing home lady
nCallie Perry – Little girl at the café
nLucas Ritter – Jack Rabbit
nJennifer Baileys – Cocktail waitress

thing,” he said. “Just because 
you’re not on Broadway with 
your name in lights, or with 

your name on the back of a 
jersey, doesn’t mean you’re 
not the best at it.”

“Ratatat Man” can be 
heard in its entirety on Ba-
glan’s website, eCharlie.org, 

along with a full cast listing 
and other information about 
the play.


