
He did purposefully in-
corporate his stepfather into 
the play by using his signa-
ture line “You’re as welcome 
as the flowers in May,” and 
referencing RC Cola, which 
he delivered at the beginning 
of his business career.

“Ratatat Man” has been 
like a second job for Baglan 
over the last year. He says he 
spends about 35 hours a week 
working on it.

Recording the play was 
a unique experience for the 
more than 20 actors and 
musicians who appear in it. 
Each actor recorded his or 
her part separately, and Ba-
glan patched the best takes 
together using Adobe Audi-
tion software.

“I’ve kind of got to find 
that perfect match,” he said, 
likening the experience to 
recording audio for an ani-
mated film. “It must have 
been strange for the actors 
because this type of produc-
tion just simply isn’t done 
anymore.”

Although he has a lot of 
contacts in the radio busi-
ness, Baglan chose less-
er-known actors so people 
wouldn’t recognize their 
voices. He put out casting 
calls and asked his friends to 
read the minor parts.

“When I listen to it, I want 
to hear the character speak-
ing,” he said. “I don’t want to 
hear somebody playing the 
character speaking.”

He did make an excep-
tion for his childhood “radio 
idol” Gary Burbank, who is 
perhaps best known for cre-
ating the redneck charac-
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members the night he heard 
gunshots from the next 
apartment as he practiced 
the drums in his bedroom – 
did the music let his neighbor 
get away with murder?

“It’s a Christmas story – it’s 
a dark one – but it’s redeem-
ing,” said Baglan, sitting in 
his studio a few weeks ago. “I 
think that flawed characters, 
f lawed situations, f lawed 
people can redeem them-
selves.”

Baglan’s long career in ra-
dio, television and commer-
cial advertising gave him the 
technical know-how to craft 
“Ratatat Man.” He’s tinkered 
with scripts in the past, but 
this is the first he intended 
others to hear.

Born in 1960, Baglan 
missed the heyday of plays 
and serials on the radio. Com-
edy “Amos ‘n’ Andy” ended 
its 33-year run that year, and 
Western “Gunsmoke” went 
off the air in 1961, two of the 
last holdouts.

He does remember listen-
ing to a mystery theater on 
WHAS radio in Louisville 
and reruns of “War of the 
Worlds” – Orson Welles’ life-
like account of an alien inva-
sion that caused a panic in 
1938 – on Halloween night.

“It is amazing how cap-
tivating radio is,” he said. 
“Everybody saw Martians 
landing, there’s no question 
about it.”

Baglan, executive pro-
ducer for Kentucky Afield Ra-
dio, says most people under-
estimate how much a radio 
play or book stimulates their 
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Sadie Meyer, 16, records a violin solo while working with Charlie Baglan on his radio play “Ratatat Man.”

imagination. They force the 
listener to picture the char-
acters’ faces, the action and 
the scene surrounding it on 
their own.

He recorded sound ef-
fects to help make that hap-
pen, layering them with the 
actors’ voices and music. 
He stood next to the Singing 
Bridge to capture the sounds 
of footsteps and traffic, and 
visited his girlfriend Pam 
Hancock’s first-grade class-
room at Saints Peter and 
Paul School in Lexington to 
get the sounds of kids play-
ing.

And the sounds of the 
crowd at the nightclub? 
That’s a night at Casa Fiesta 
with his friends. The sounds 
add to the mystery as it  un-
folds.

“Everyone will see this 
play a different way,” he 
said.

GETTING STARTED
Baglan’s inspiration to 

write “Ratatat Man” came 
from an unlikely place: 
singer Gloria Estefan’s 1994 
version of “Turn the Beat 
Around.” He was listening to 
the track about three years 
ago when the lyric “rat-tat-
tat-tat-tat-tat on the drums” 

struck him.
The onomatopoeia sent 

his mind wandering to an-
other drummer: The Little 
Drummer Boy – subject of 
the 1950s Christmas song 
about an impoverished boy 
who plays the drums for the 
baby Jesus. Baglan began to 
wonder what happened to 
the boy when he grew up. 

“The more I kept thinking 
about what his story would 
have been,” he said. “So 
thanks, Gloria Estefan.”

Baglan insists that the 
play is not autobiographical, 
but details of his own child-
hood crept into the story.

Like title character Oliver 
Denton, Baglan grew up in 
the 1960s and lost his biolog-
ical father at a young age. He 
attended Catholic school as a 
child and worked in a night-
club as an adult in South 
Carolina.

“Oliver Denton, when he 
was growing up, didn’t have 
the best of everything – he 
didn’t have a daddy, I didn’t 
have a daddy,” he said, add-
ing that his father died when 
he was 5. 

“I was raised by my moth-
er, and Oliver Denton was 
raised by his aunt.”

He stood next to the Singing Bridge to capture 
the sounds of footsteps and traffic, and visited 
his girlfriend Pam Hancock’s first-grade 
classroom at Saints Peter and Paul School in 
Lexington to get the sounds of kids playing. And 
the sounds of the crowd at the nightclub? That’s 
a night at Casa Fiesta with his friends.

Baglan works on a computer to edit his play.
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